Xin Cheng
selected works
http://xin-cheng.info
http://small-workshop.info
http://makeshifting.net
In a world of excess production and consumption, Xin Cheng reflects on a
society of waste and planned obsolescence. Fascinated by the makeshift,
improvised creations of people who have made small, low-tech improvements
to everyday living, Xin’s work explores ideas around frugal living, sustainability,
somatics, and art-making as a social practice. Committed to taking art outside
of traditional gallery settings and into the community, Xin has undertaken
fieldwork (research into the everyday resourcefulness of non-specialists), and
initiated collaborative ventures in Cambodia, Taiwan, Korea, Japan, Czech
Republic, Italy, Switzerland, Sweden, Germany, Mexico, and New Zealand.
Xin was born in Kunming, China in 1983, and moved to New Zealand in 1996.
She studied biology and psychology at The University of Auckland, before
going to art school, where ‘the possibilities of walking, making, seeing, opened
out’ to her. Adopting a discursive and investigatory mode of working across a
range of disciplines, Xin’s practice includes walking, researching, workshops,
collaboration, improvising, publishing, furniture-making, and living.
Words by Layla Tweedie-Cullen, https://designassembly.org.nz/
2017/11/10/being-human-notes-and-reflection-from-xin-cheng/

From the Northwest
performative walk of handmade details observed around the mountain village of Topolo.
The audience was invited to take off their shoes, like the children in the village.
For the 20th edition of the arts festival Stazione di Topolo, Italy
2013
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the wind, other aspects (breathing and tasting the air)
Il vento, altri aspetti (respirando e assaggiando l’aria)
Stazione di Topolo XXIV, Italy, 2017
with Ziggy Lever
sound exchange & installation

Recording in Aotearoa

Sound installation in a former stable in Topolo

Since 2014 we have been sharing and making together, starting with
exploring the lava caves running under Tāmaki Makaurau (Auckland).
Walking, seeing, touching, sounding, listening, drawing and sharing
together, we have found that relating to each other and the world around
us is nourished by time and not-knowing. We cherish the indeterminacy
and precariousness of rambling, along with an openness to change
and an attitude of being in the present. For Topolò we are interested
in aerating the soil of our collaborative exchange, allowing bubbles to
form. In transcribing our rambling conversations we discovered that
they are porous, and the pauses and silences are just as important as the
content of the discussion. During the festival we will be collecting sounds
recorded simultaneously between Aotearoa New Zealand and Topolò.
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Recordings available at
https://www.ziggylever.com/projects/
Il-vento-altri-aspetti_respirando-eassaggiando-laria
walking from Maori Bay to
Muriwai 20160807
with Ziggy Lever
Text, drawings, photos for
Exercises in Listening #3, 2017
Edited by Richard Francis.
Published by buried sound,
Auckland.
also available digitally:
https://exercisesinlistening.net/
Ziggy-Lever-Xin-Cheng
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listening with our bodies, becoming-with the materials,
spaces and beings around us (Ascoltare con il coprpo,
diventare tut’uno)
three-day workshop & presentation
with Soeine Bac
Stazione di Topolo XXIV (annual arts festival), Italy, 2017

Continuing with my previous somatic explorations in Topolo, I
invited Korean-Canadian dancer Soeine Bac to come with me,
and ran an iterative workshop where we focused on relating
and improvising with the unique materials, beings and spaces
around the mountain village. We incorporated exercises from
contact improvisation, breathing, deep listening and other
somatic practices.

the grimiest surface revealed the most intricate patterns)
drawings on paper, made by the confluence of water and wind and
everything inbetween: car exhaust, pollen, rust, algae etc. at the outlet
of Tempelhofer Field Rainwater Basin, Berlin, 2018
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September Open Weeks,Floating University Berlin, Germany 2018
Composting the Universe, B-05/ Kunst-Kultur-Natur, Monatbaur, Germany, 2019
what if we did stuff together? Papakura Art Gallery, Auckland 2020
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poster designs
risograph and laser printed paper
2019
I made posters for the exhibition Following the Rubber Trails /
Auf den Spuren des Gummis (which I initiated), and workshops
for my graduation project at Hamburg University of Fine
Arts, Hamburg, Germany
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Following the Rubber Trails (Auf den Spuren des Gummis)
Frappant Galerie, Hamburg, Germany, 2019
I instigated this multi-disciplinary exhibition with seven
local practitioners of film, music, dance, performance and
philosophy, tracing rubber as matter-in-transformation, and
brought together the multifarious beings, practices, stories
from Hamburg, Tokyo to Phnom Pehn.
Resonanz
Performance with Elastic Space by
Jozefina Frljić & Natalia Golubtsova, with
musicians Tam Pham & Goran Lazarević.
Choreography: Sigrid Bohlens
https://youtu.be/EYw60HNdXHk
https://youtu.be/wnV9UwKixbo

Elastic Space
used bike inner tubes, hooks
Xin Cheng

Rubber Trails
2-channel video installation
Jesús Pulpón, Xin Cheng
https://vimeo.com/387570076
https://vimeo.com/389148425
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Elastic Dialogues | Rubber Stories
artist’s book, corresponding with the three-part exhibition,
Following the Rubber Trails
Published as a part of A Seedbag for Resourcefulness,
Materialverlag–HFBK Hamburg, 2019
PDF: https://futuretao.lololol.net/Dantian_ChengXin

Elastic Dialogues
walking, text exchange, drawing-installation, performative talk
with philosopher Heidi Salaverría
Following the Rubber Trails
Frappant Galerie, Hamburg, Germany
2019

Xin Cheng

a seedbag for resourcefulness
grew out of over twelve years of walking around urban
environments in the Asia-Pacific and Europe, noticing small
modifications of shared spaces and the interplay between the many
maker-user-carer-hackers. A multi-part publication, Xin talked with
urban theorist and musician Christopher Dell about the Berlin Wall
and being a designer who wants to change themselves; artist Lucie
Schroeder about nurturing kefir and sharing stories; programmer
substack about UNIX design and thrifty living. The largest booklet,
‘patterns of resourcefulness’, is woven out of drawings, photos and
stories of human(e) edges and myriads of piggybacking, to inspire
caring and making of your own surroundings.
Published by Materialverlag – HFBK, Hamburg with support from
Creative New Zealand, 2019.
risograph and laser printed paper, edition of 200
I took the photos, drew, wrote, transcribed interviews, edited,
designed and printed the books, with typographic advice from
Wigger Bierma.
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Seeing Like A Forest
35 minute moving-image meditation
made with Jesús Pulpón, 2019
Composting the Universe, B-05/ Kunst-Kultur-Natur,
Monatbaur, Germany, 2019 (curated by Simone
Kessler, Lucie Schroeder, Johanna Blees)
what if we did stuff together? Papakura Art Gallery,
Auckland 2020
What if, we look at our surroundings, in the
same way forest dwellers relate with their
environment?
What crevices and niches, unknown pleasures,
material traces of activities might we discover?
What local know-how and peculiar stories would
unfold?
Stories between Hamburg and the Asia-Pacific.
Excerpt: https://vimeo.com/356604681
Full: https://vimeo.com/387055741
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Building is a special way of suggesting
Photo-installation as a part of
Future Tao: City Park #2 at Flaneur Festival
Haus der Kulturen der Welt (HKW}.
Berlin, Germany 2019

Laminated photos of everyday resourcefulness were inserted
playfully into the exterior terrace of the HKW.

Workshop participants where invited to walk around and to
stumbled across them, resulting in a spirited discussion about
the making by hand and small modifications of existing spaces.
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everyday resourcefulness workshops
ongoing series involving performative story-telling, resourceful
improvisation, deep listening exercises to reconsider our
relationship to the material surrounds
Top row: with Year 1 design students, Hamburg University of Fine
Arts (HFBK) Hamburg, 2018
Bottom row: with hackerspace Rancho Electronico, Mexico City, 2017

Professor Valentina Karga wrote afterwards:
Xin introduced the Deep Listening exercise which I found to be
an amazing tool for the unlearning of unconscious habits. There,
we experienced collectively the difference between hearing and
consciously listening. The workshop was very well-received in the
class.We shared a very engaging discussion about collaboration,
activating urban spaces and the responsibility of users. The
students picked up some concepts and tools which has been
actively put into use.
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a welcoming terrain for relaxing,
making, eating and being, together
Auckland, 2016
with Chris Berthelsen and companions
nine-day installation commissioned by Artweek Auckland, Auckland Council
& Heart of the City
Adding onto the existing street furniture with locally sourced ‘waste’ (e.g.
election signs), we started an evolving participatory shelter and playkit,
where passerbys became co-creators and caretakers in this re-imagining of
our city streets as open homes for reading, play and relaxing times, together.
Also hosted the Living. Making, Together reading group with the University
Without Conditions.
Full story: http://www.hainamana.com/mountain-stories
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a stimulus terrain! for widening the margin of play
part of distracted workshop, a split/fountain exhibition project
26th International Biennial of Graphic Design Brno, Czech Republic, 2014
with Chris Berthelsen
Participatory installation and furniture, and one day workshop : starting something we
cannot finish, in response to he project‘s focus on activities fostering the creative process.
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Propositions for Freedom Farmers
Mixed media installation with recycled materials and
edible native plants
Curated by Natasha Conland
Auckland Art Gallery, Auckland
2013-2014

Responding to the theme of sustainability and “artists growing ideas”, I
contributed a showcase of DIY, makeshift constructions and communal
environments, sourced from research and travels, free for the public to replicate
in their own homes.
video interview: https://www.aucklandartgallery.com/page/freedom-farmersxin-cheng-propositions

